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THREE FREE LISTENING PARTIES
NOVEMBER & DECEMBER 
Alto saxophonist Miguel Zenón, Writer Paul Devlin & 
Guitarist Bill Frisell

Who/What:
Jazz at Lincoln Center hosts three free listening parties this November and December:
· Tuesday, Nov. 8 – Alto saxophonist Miguel Zenón discusses his new CD, Alma Adentro: The Puerto Rican Songbook (Marsalis Music)
Many of the most cherished standards in jazz were born as popular songs. In fact, through the course of jazz history, popular songs have served as a source of inspiration for jazz artists. They still do. Now, in Alma Adentro: The Puerto Rican Songbook, his new recording of classic Puerto Rican songs, saxophonist, composer, and arranger Miguel Zenón brings that jazz tradition home—his home. The album is comprised of ten pieces, two each by Bobby Capó, Tite Curet Alonso, Pedro Flores, Rafael Hernández, and Sylvia Rexach, who Zenón refers to as “the George Gershwins, Cole Porters, and Jerome Kerns of Puerto Rican song,” and it features his regular quartet augmented by a 10-piece wind ensemble. The music was arranged by Zenón and orchestrated by Argentine pianist, composer and arranger Guillermo Klein.

“This project grew out of my interest in exploring the history and development of The Puerto Rican song,” says Zenón. “I started little by little, researching the material and arranging some of these songs for the quartet, then eventually incorporating them into our regular repertoire. As things progressed, I started focusing on the similar characteristics between The Puerto Rican Songbook and The Great American Songbook, not only musically, but also in terms of cultural impact. From there on, the project started to take shape.” For Alma Adentro, Zenón kept a consistent idea through the arranging process: he selected two songs by each of the composers, arranging one of the songs in “a more conservative way, staying closer to the original” and the other “with a more modern approach, taking more chances with structure and reharmonization.”


· Thursday, November 17 – Writer Paul Devlin discusses the book he edited, Rifftide: The Life and Opinions of Papa Jo Jones (As Told To Albert Murray) (University of Minnesota Press)

“The things that I have, I’ll give to you. This is my legacy with you, Albert. This is my last hoo-rah.”  So begins the autobiography of Jonathan David Samuel Jones—or as the world better knows him, Papa Jo Jones.  Playing with Count Basie and his orchestra when they exploded out of Kansas City in 1936 and took the world by storm, Jones went on to inspire generations of jazz drummers, but until now few have had access to his own remarkable story.

Rifftide presents Jones’s inimitable life and opinions, as originally told by Jones to the prominent jazz historian and novelist Albert Murray and now transcribed, arranged, and introduced by Paul Devlin. Drawn from fourteen tapes recorded over eight years beginning in 1977, Rifftide is an impressionistic series of riffs and tales by Jones: his life as a musician on the road in segregated America, his outstanding solo career following his years with the Basie band, and his interactions with iconic artists and cultural figures of the time, including Ralph Ellison, James Baldwin, Langston Hughes, Duke Ellington, Louis Armstrong, Bill “Bojangles” Robinson, and Satchell Paige.

A true American original and jazz luminary, Papa Jo Jones bedazzled and intrigued many with his outrageous, volatile personality and his innovative drumming—and nowhere does his fierce intellect and humor shine more marvelously than in his life’s telling. With a fascinating introduction and annotations by Paul Devlin and an afterword by Phil Schaap, jazz historian and longtime friend of Jones, Rifftide reveals a man at the forefront of both a whole new form of music and a country in the midst of incredible turmoil and opportunity. As Jones himself puts it: “Listen man, I’ve had a hell of a time . . .” 

To view the book trailer, please click here.
· Monday, December 5 – Guitarist Bill Frisell will play tracks from and discuss the three CDs that make up his remarkable last year’s worth of recordings - All We Are Saying…, Beautiful Dreamers, Sign Of Life (all on Savoy Jazz) 

All We Are Saying…

Consummate guitarist, composer and musical interpreter Bill Frisell has assembled a trusted ensemble consisting of Jenny Scheinman (violin), Tony Scherr (bass), Greg Leisz (guitars), and Kenny Wollesen (drums) to record his take on the classic songs of John Lennon. Titled All We Are Saying…, the project has long been in the works—one could go as far back as the first time he heard the Beatles at the age of 13. Fast forward a few decades and Frisell is asked to put together an impromptu set in honor of John Lennon as part of a special event in Paris. The preparation, performances and reception to these compositions was an inspiration nurtured to fruition with this project.

Beautiful Dreamers

“For a long time I'd had the dream of making a trio with Eyvind Kang and Rudy Royston. We've known each other for years and worked together in many situations. The idea came about as a result of the power and strength of the connection that happens when we play music together. It wasn't about the instruments, it was about the people. We played our first gig on June 7, 2008 in Eugene, Oregon and from the first note, it was working. Each time we get together the music feels new.....and old. Backwards and forwards. Up and down. Anything is possible. I can't wait to hear what happens next. Of course, the next thing on my mind was wishing, hoping we could make an album together of new music. I went to my friend Lee Townsend. Anyone familiar with my music needs no introduction to Lee. Over more than 20 years he has produced many of my albums. We were working together on another project at Fantasy Studios in Berkeley CA. and I started noticing the size, shape, sound, vibe of the room there. It was like it had been custom designed. The perfect set up and atmosphere to record this trio. The next thing I knew, we were in there recording and Savoy came along and wanted to put out the record! I'm so fortunate having the chance to play music with Eyvind and Rudy and having an audience willing to go along for the latest adventure. I'm the luckiest guy in the world being surrounded by all these folks who have so much faith and trust in the music, helping me to make my dreams come true. Beautiful dreamers.”  —Bill Frisell

Sign Of Life – Music for 858 Quartet

The 858 Quartet was originally conceived a number of years ago when Frisell was commissioned to compose music inspired by the artist Gerhard Richter’s 858 series of paintings which was exhibited by the San Francisco Museum of Modern Art.  This new recording is a result of a composing retreat that Frisell undertook in Vermont.  All of the material was written in the month of October and recorded in November.  This represents the shortest gestation period of any Frisell recording to date.  Produced by longtime collaborator Lee Townsend and recorded at Fantasy Studios in Berkeley, California in late 2010, Sign of Life features Frisell on guitar, Jenny Scheinman on violin, Eyvind Kang on viola, and Hank Roberts on cello.

For more information on this series visit jalc.org/listeningparty.
Where:
Nesuhi Ertegun Jazz Hall of Fame at Frederick P. Rose Hall, home of 
Jazz at Lincoln Center, Broadway at 60th Street, New York, NY.
How:
Events start at 7pm and are free and seating is open to the public on a first come, first served basis.  Doors open at 6:30pm.  
Sponsorship: 
Jazz at Lincoln Center proudly acknowledges its major corporate partners: Bloomberg, Brooks Brothers, Centric, The Coca-Cola Company, Con Edison, Entergy, Harman, HSBC, MasterCard, Related, and SiriusXM.

MasterCard is the preferred card of Jazz at Lincoln Center.
Jazz at Lincoln Center gratefully acknowledges The Irene Diamond Fund for its major support of programming in the Irene Diamond Education Center.

For more information:

Bridget Wilson
Associate • Public Relations 

Phone: 212-258-9868
Email: bwilson@jalc.org
High resolution photos available upon request.
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